Hair performs gender,
but by removing it from
its representational role
‘how to do things with
hair’ remakes male body
hair as a technology of
the body charged with
transformative potential.
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An artist’s experience of their own body
shapes their encounter with the world, and
when this mediated experience is transformed
into a work of art it demands that the viewer
look carefully at their own social encounters
In 2011 I sat in Raed Yassin’s studio and stared at him staring back at me through a stalk of broccoli. I felt
implicated, uneasy, and I couldn’t avoid connecting the contours of vegetables and hairy bare skin to artistic
critiques of representations of ‘the exotic other’. By positioning these fruits and vegetables as banal accessories
Yassin’s hairy body can coopt their successful assimilation into global cuisine. Raed Yassin’s self-portraits do not

Monira Al Qadiri
plaster cast replica of her face wrapped in a long sheep’s wool beard. Al Qadiri crafts a kind of cosmology of the
beard throughout her work as she inserts her bearded visage into spiritual iconography. Dreamer has a particularly
austere and reverential aesthetic that reinforces the connection between portraiture and symbols of power and
authority.
Dalal
Ani’s studio. Her source material is the ‘agal, a mass-produced accessory that holds a Gulf Arab ghutra in place.
The artist unbraids this tight cord and recontextualizes it as a garment worn during a distinctly feminine threading
to draw attention to the alienating qualities possessed by technologies of hair.
Sean Fader stood bare-chested on a platform at dfbrl8r Gallery in Chicago as members of a public audience
photographs in #wishingpelt
a way to sustain intimacy and privacy in a digital age where personal information and communication is always
public. While the image of the person’s encounter with the pelt will always circulate online, via #wishingpelt, their
wishes are kept secret. #wishingpelt indexes a video installation Pelt, a two minute long chest hair grooming
session that has been lengthened to a thirty minute video to underscore the transcendent quality of ritual self-care.
Rokni and Ramin Haerizadeh’s collaborative work Recovering
the viewer to engage in a poetic encounter with an other world.
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Raed Yassin was born in Beirut in 1979. He graduated from the theatre
department at the Institute of Fine Arts in Beirut in 2003. An artist and
musician, Yassin’s work often originates from an examination of his
personal narratives and their workings within a collective history, through
the lens of consumer culture and mass production. He has exhibited and
performed his work in numerous museums, festivals and venues across
Europe, the Middle East, the United States and Japan. Yassin was awarded
the Fidus Prize (2009), the Abraaj Capital Art Prize (2012), the AFAC grant
for production (2010), the YATF grant for production (2008 & 2012) and the
Cultural Resource grant for production (2008). Yassin is one of the organizers
of IRTIJAL Festival. He has released several music albums and founded the
production company Annihaya in 2009. He is also a founding member of
“Atfal Ahdath” a Beirut based art collective. He currently lives and works in
Beirut and is represented by Kalfayan Galleries (Athens–Thessaloniki).
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Monira Al Qadiri is a Kuwaiti artist born in Senegal and educated in Japan.
In 2010, she received a Ph.D. in inter-media art from Tokyo University of the
Arts. Her research is focused on the aesthetics of sadness in the MiddleEast, and her works explore the dysfunctional gender roles in Arab societies,
as well as the displacement of cultural and religious identities. She has
held solo exhibitions at Tokyo Wonder Site in Japan (2009), as well as the
Sultan Gallery in Kuwait (2011). Her participation in collective international
exhibitions includes: “X-Apartments” Home Works 6, Beirut (2013), “The
Fertile Crescent: Gender, Art and Society” Princeton Arts Council & Rutgers
University USA (2012), “50/20” Sultan Gallery Kuwait (2011), “Paradiso”
Watermill Center, New York (2010), “Tokyo Wonder Wall” Museum of
Contemporary Art Tokyo Japan (2008), and “In Transition Russia” Moscow
“Aboveground Animation” New Museum, New York (2012), “Art Screen”
Obrero, Sweden (2012), “Arab Shorts” Arsenale, Berlin (2012), and the Gulf
Film Festival in Dubai (2008 & 2009) among others. She has taken part in
artist residencies and programs including the Watermill Center (2010) and
Ashkal Alwan in Beirut (2012-13).
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Raised in Ridgewood, NJ, Sean
Fader spent most of his life as an
actor, acting, singing, and dancing
attending Northwestern and The
New School University he performed
on several national tours with
Sean then earned his MA from the
Maryland Institute College of Art,
where he was the recipient of the
Murthy Digital Arts Award and his
MFA at the School of the Art Institute
of Chicago. He was named Fringe
Underground Magazine’s “Art Star”
in their Fall 2005 issue. In 2007 his
work was featured in First Look II:
the best of the new artists in the
U.S. at the Hudson Valley Center
For Contemporary Art. He was also
awarded the Critics Choice Award in
the Professional category at the 11th
Annual Chicago Art Open.
Sean
was the recipient of “3rd Ward’s Fall
Solo Show” prize and was named as
one of the winners of the Magenta
Foundation’s Flash Forward Award
for Emerging Photographers.
Recently Sean was named A Blade
of Grass Fellow for 2012-2013. Sean
resides in New York City.
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Dalal Ani (b. July 2nd, 1988) is a
Kuwaiti artist who lives and works
in New York City. She received her
MFA from Parsons - The New School
for Design in 2012. Drawing from
personal experiences both in the Arab
world and abroad, her work focuses
on the existing structures of gender
relations as they are communicated
through self-presentation. She has
recently participated in shows at The
Kitchen, 25 East Gallery, and Fowler
Arts Collective, among other NYC
venues.
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Dubai-based Iranian artist Ramin Haerizadeh fought his way from the
paths he was expected to follow to acquire a diverse education in the arts.
creates multifaceted works that lyrically reclaim and transform found images
into arrestingly witty, but tragically troubling, scenes of humanity.
Among multiple reproductions of Haerizadeh’s self, a lone, bearded, veiled,
cross-dressed creature crops up incessantly. This creature reveals a culture
of concealment, serving as both a metaphor for oppression and a container
of safety. As winners re-write history, Haerizadeh, disillusioned, re-writes,
hypocritical and grotesque manipulations that shape our disturbing world and
forcibly alienate personal and collective memories. The inevitable repetition
of abusive behaviour, on any scale, resonates throughout Haerizadeh’s
carefully constructed montages of beasts, texts, icons, magazine clippings
and media images.
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The works of Rokni Haerizadeh range from painting to collage, sculpture
and animation to form a narrative that explores human behaviour.
Anthropomorphic observations of our world reveal farcical imperfections:
Ceremonies, from weddings and Persian festivals to street protests and
revolutions, show gatherings of the vanquishers of society and all those
on the margins distorted by a fantastical sense of the absurd. Supposedly
extraordinary occurrences are unmasked though Haerizadeh’s compelling
alternative writings of reality to reveal themselves fragile rituals.
Haerizadeh’s narrative is a commedia dell’arte animated by the vocabulary

is transformed into satirical tales that blur moralities; harrowing scenes are
corrupted to become perverse scenes of sensual delights and animalistic
desire, naivety, perversion, violence and shame, into characters in his works.
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